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The Cricket on the Hearth
1) は1845年12月20日、三番目のクリスマス本として刊行された
作品である。人気は素晴らしく、最初の売れ行きはA Christmas CarolとThe Chimesとの前二
作をはるかに凌いで、その倍を記録したという 2)。そして刊行に合わせて劇化された作品が
その夜ライシアム劇場(the Lyceum Theatre)で上演され、一ヶ月も経たない内にロンドン中の
17 もの劇場で Cricket が相次いで上演される、という活況を呈したと伝えられている。これ
はこれで真に目出度い慶事といってよいが、作品そのものに目を向けると、趣は一変してく
るように思われる。 





















  ‘Did I consider how little suited I was to her sprightly humour, and how wearisome a plodding man 
  like me must be, to one of her quick spirit? Did I consider that it was no merit in me, or claim in me, 




  Catherine appears, …, in the unwarranted suspicions of infidelity which poison relations between  
  husband and wife. And is Dickens describing his own wife, when he has the elderly and  
  suspicious husband declare: …? The quick spirit belonged to Dickens, and the plodding nature to 





















在する道を選んだが、その間にスイス人の銀行家ド・ラ・ル (ーEmile de la Rue)とそのイギリ
ス人である妻(Madame de la Rue)と家族ぐるみの交際をするようになった。これだけなら何処
にでもありそうな話しであるが、ド・ラ・ルー夫人が幻覚症状に襲われるなどの精神的異常
を抱えていて、その治療を催眠術師としてのおのが能力に自信を持っていたディケンズが担








 事はこれだけでは収まらなかった。クリスティアーナ・ウェラー(Christiana Weller, 
1825-1910)なる 18 歳の乙女が登場してきたのである。1844 年 2 月リヴァプール職工学校の
夜会で、ディケンズはピアノ演奏のために列席していた彼女と出会い大きな衝撃を受けた。 
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  I entreated it, as it rose above my bed and soared up to the vaulted roof of the old room, to answer me 
a question I had asked touching the Future Life. My hands were still outstretched towards it as it 
vanished, when I heard a bell ringing by the garden wall, and a voice in the deep stillness of the night  




























































    Miss Slowboy, conscious of some mysterious reference to the Old Gentleman, and connecting in 
  her mystified imagination certain associations of a religious nature with the phrase, was so 
  disturbed, that hastily rising from the low chair by the fire to seek protection near the skirts of her 
  mistress, and coming into contact as she crossed the doorway with an ancient Stranger, she instinc- 
  tively made a charge or butt at him with the only offensive instrument with her reach. This instru- 
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    To have seen little Mrs. Peerybingle come back with her husband, tugging at the clothes-basket, 
  and making the most strenuous exertions to do nothing at all (for he carried it), would have 
  amused you almost as much as it amused him. It may have entertained the Cricket too, for 
  anything I know; but, certainly, it now began to chirp again, vehemently.  
    ‘Heyday!’said John, in his slow way. ‘It's merrier than ever, to-night, I think.’ 
    ‘And it's sure to bring us good fortune, john! It always has done so. To have a Cricket on the 
  Hearth, is the luckiest thing in all the world!’ 
    John looked at her as if he had very nearly got the thought into his head, that she was his  
  Cricket in chief, and he quite agreed with her. But, it was probably one of his narrow escapes,  




Cricket が大いに歓迎されたことは十分に考えられる。かてて加えて、Sketches of Young 
Couples(1840)に登場するミセス・チラップ(Mrs. Chirrup)からMartin Chuzzlewit(1843-44)のル












    ‘I love it for the many times I have heard it, and the many thoughts its harmless music has 
  given me. Sometimes, in the twilight, when I have felt a little solitary and downhearted, John― 
  before baby was here to keep me company and make the house gay―when I have thought how 
  lonely you would be if I should die; how lonely I should be if I could know that you had lost me, 
  dear; its Chirp, Chirp, Chirp upon the hearth, has seemed to tell me of another little voice, so 
  sweet, so very dear to me, before whose coming sound my trouble vanished like a dream. And 
  when I used to fear―I did fear once, John, I was very young you know―that ours might prove 
  to be an ill-assorted marriage, I being such a child, and you more like my guardian than my 
  husband; and that you might not, however hard you tried, be able to learn to love me, as you 
  hoped and prayed you might; its Chirp, Chirp, Chirp has cheered me up again, and filled me with 
  new trust and confidence. I was thinking of these things to-night, dear, when I sat expecting you; 










    When suddenly, the struggling fire illumined the whole chimney with a glow of light; and the  
  Cricket on the Hearth began to Chirp!  
    No sound he could have heard, no human voice, not even hers, could so have moved and 
  softened him. The artless words in which she had told him of her love for this same Cricket, were 
  once more freshly spoken; her trembling, earnest manner at the moment, was again before him; her 
  pleasant voice―O what a voice it was, for making household music at the fireside of an honest 
  man!―thrilled through and through his better nature, and awoke it into life and action.  
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    He recoiled from the door, like a man walking in his sleep, awakened from a frightful dream; 
  and put the gun aside. Clasping his hands before his face, he then sat down again beside the fire, 





っともチェスタトン(G. K. Chesterton, 1874-1936)は「この作品自体は尐し安楽に過ぎて説得性
を欠如している」22)とか、「配送業者とその妻との実際の物語は幾分か眠りを私達の耳に伝
えるもののように聞こえて、関心を作品に持続させることができ得ない」23)と続けて指摘し



















    ‘Oh why,’cried the Blind Girl, tortured, as it seemed, almost beyond endurance,‘Why did 
  you ever do this? Why did you ever fill my heart so full, and then come in like Death, and tear 
  away the objects of my love? O Heaven, how blind I am! How helpless and alone!’ 
    Her afflicted father hung his head, and offered no reply but in his penitence and sorrow.  
    She had been but a short time in this passion of regret, when the Cricket on the Hearth, unheard 
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  by all but her, began to chirp. Not merrily, but in a low, faint, sorrowing way. It was so mournful 
  that her tears began to flow; and when the Presence which had been beside the Carrier all night, 
  appeared behind her, pointing to her father, they fell down like rain.  
    She heard the Cricket-voice more plainly soon, and was conscious, through her blindness, of the 














    ‘Father,’said Bertha, hesitating. ‘Mary.’ 
    ‘Yes, my dear,’returned Caleb. ‘Here she is.’ 
    ‘There is no change in her. You never told me anything of her that was not true?’ 
    ‘I should have done it, my dear, I am afraid,’returned Caleb, ‘if I could have made her better 
  than she was. But I must have changed her for the worse, if I had changed her at all. Nothing 
  could improve her, Bertha.’ 
    Confident as the Blind Girl had been when she asked the question, her delight and pride in the 













    ‘He is alive!’shrieked Dot, removing her hands from his eyes, and clapping them in ecstasy; 
  ‘look at him! See where he stands before you, healthy and strong! Your own dear son! Your own 
  dear living, loving brother, Bertha!’      
    All honour to the little creature for her transports! All honour to her tears and laughter, when the 
  three were locked in one another's arms! All honour to the heartiness with which she met the 
  sunburnt sailor-fellow, with his dark streaming hair, half-way, and never turned her rosy little 









    ‘My dear, good, generous John, when we were talking the other night about the Cricket, I had 
  it on my lips to say, that at first I did not love you quite so dearly as I do now; that when I first 
  came home here, I was half afraid I mightn't learn to love you every bit as well as I hoped and  
  prayed I might ―being so very young, John! But, dear John, every day and hour I loved you 
  more and more. And if I could have loved you better than I do, the noble words I heard you say 
  this morning, would have made me. But I can't. All the affection that I had (it was a great deal, 
  John) I gave you, as you well deserve, long, long ago, and I have no more left to give. Now,  
my dear husband, take me to your heart again! That's my home, John; and never, never think of 






















 イギリスのクリスマス史とディケンズの足跡における画期的な作品 28)と称される A 
Christmas Carolと、チェスタトンが「クリスマスの軍歌」29)と評する程の厳しい闘争的な姿
勢で社会批判を展開している The Chimes という前二作と比較対照すると、既述したごとく
The Cricket on the Hearthが全ての点で見务りがする作品であることは触れるまでもない。人
類の古典の一つに数えられる上にクリスマスの代名詞といってよいA Christmas Carolに及び
難いのは当然であるとしても、The Chimesに比肩でき得ないのは作家の眼差しの方向性の差
異に起因すると解される。長篇群でいうと Martin Chuzzlewit(1843-44)から Bleak 
House(1852-53)が執筆される時期において、ディケンズは社会を鋭く考察するようになり、
明らかに作風が変化を見せてくるが、The Chimesはこの変化が顕著に認められる時点で執筆











 かような傾向は次のクリスマス作品The Battle of Life(1846)において一段と顕著になってく




この個人と家庭の内部へと注がれる眼差しは次の５作目のクリスマス作品 The Haunted 
Man(1848)に持続され、記憶の抹殺により過去からの解放を希求する主人公の懊悩する魂へ
その流れが蝟集されていく。The Battle of Lifeより作品のインパクトが増して前作を凌ぐ出来
映えを示してはいるけれども、内向的で閉鎖的な方向性には何ら変わりはない。その意味に














 1836年2月のSketches by Bozに続き３月末に月刊分冊の刊行が開始された最初の長篇The 
Pickwick Papersの成功、特にサム・ウェラ (ーSam Weller)が登場する6月刊行の4回目の月
刊分冊の爆発的な売れ行きに示された成功により華麗なるデヴューを飾って以来、ほぼ 10




























て、まさに奇蹟の顕現と感得できたことであろう。その意味で“I love her dear name which has 














    ‘So, let her go!’pursued the Carrier. ‘Go, with my blessing for the many happy hours she has 
  given me, and my forgiveness for any pang she has caused me. Let her go, and have the peace of  
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mind I wish her! She'll never hate me. She'll learn to like me better, when I'm not a drag upon her, 
and she wears the chain I have riveted, more lightly. This is the day on which I took her, with so 
little thought for her enjoyment, from her home. To-day she shall return to it, and I will trouble her 
no more. Her father and mother will be here to-day―we had made a little plan for keeping it 
together―and they shall take her home. I can trust her, there, or anywhere. She leaves me 
without blame, and she will live so I am sure. If I should die―I may perhaps while she is still 
young; I have lost some courage in a few hours―she'll find that I remembered her, and loved her 









    He saw her, with the old man―old no longer, but erect and gallant―bearing in his hand the 
  false white hair that had won his way into their desolate and miserable home. He saw her listening 
  to him, as he bent his head to whisper in her ear; and suffering him to clasp her round the waist, as 
  they moved slowly down the dim wooden gallery towards the door by which they had entered it. 
  He saw them stop, and saw her turn―to have the face, the face he loved so, so presented to his 
  view!―and saw her, with her own hands, adjust the lie upon his head, laughing, as she did it, at 
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21)“It [The Cricket on the Hearth] has…the sentiment of the open fire being the red heart of the room. That 
open fire is the veritable flame of England, still kept burning‥‥”(G. K. Chesterton, Charles Dickens 
[Tokyo: Kenkyusha, 1932], p. 138).  
22)“The tale itself…is a little too comfortable to be quite convincing.”(G. K. Chesterton, ibid.). 
23)“The actual tale of the carrier and his wife sounds somewhat sleeping in our ears; we cannot keep our 
attention fixed on it‥‥”(Ibid.). 
24)“this strange child of Christmas”(Appreciations and Criticisms of the Works of Charles Dickens [Port 
Washington: Kennikat Press, 1966], p. 105). 
25)“All Dickens's books are Christmas books.”(Ibid., p. 111). 
26)“Indeed, a major weakness of the Cricket is a lack of a clear focus.”(Deborah A. Thomas,  
p. 45). 
27)David Parker, p. 239. 
28)Ibid., p. 220. 
29)“a Christmas war-song”(G. K. Chesterton, Charles Dickens, p. 134). 
30)Peter Ackroyd, p. 543. 
31)“a worried apocalyptic manner”(Peter Ackroyd, pp. 442-43). 
32)Peter Ackroyd, p. 459. 
33)Ibid., p. 440. 
34)Ibid., p. 543. 
35)“…how glad he would be to marry her. If he could. If he were free of Catherine.”(Ibid.,  
p. 419). 
36)“…Jesus is the chief protagonist, possessing the prerogative and the power to forgive sins. ”(Gray L. 
Colledge, “The Life of Our Lord Revisited ”in Dickens Studies Annual 36, 2005, p. 141). 
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Charles Dickens: The Cricket on the Hearth 




  Through the images of the Heroine, Dot, and her husband, John Peerybingle twice her age in The Cricket 
on the Hearth which is the third Christmas novel newly written in December 1845, Dickens irradiates his 
uncotrollably strong dissatisfaction to his wife, Catherine. His strong dissatisfaction to her shows that his 
hidden love towards Mary Hogarth, Catherine's sister, who died at the young age of seventeen, was so deep 
and intense.  
  Such complexionally warped emotions towards his wife and wife's younger sister make the novelist's look 
direct to the inward-looking and closed little world; therefore we can noticeably realize the influence and 
reflection of Dickens's emotions.  
[Key words:    Dot     Catherine Dickens     Mary Hogarth ] 
